MOSCOW: PART TWO

Guy Holland of Quicksilver Theatre, London, takes up the story.

In November

2008 | had the pleasure of participating in

BIG BREAK INTERNATIONAL THEATRE FESTIVAL FOR CHILDREN
organised by Praktika Theatre.

My contribution in 2007 at the first festival had been
Story Telling
Teddy In His Rucksack in a Russian language co

Vedogon Theatre

with Russia

with many practitioners in the theatre who always demonstrate a total
commitment to the highest standards possible in the delivery of their

art.

BACKGROUND

In recent years though there appears to have been a decline in those
standards. I asked this question of
organiser Maria Kublanova. She gave three reasons as to why this is

- Story Acting as well as two performances of

from Zelenograd. This year |
task of seeing as many plays as possible by both Russian
European companies over a four day period.

a Masterclass on
my play
- production with the
had the luxurious
and other
| have a long association

- and previously with the Soviet Union, which | first visited
in 1984, generally having a good time, meeting or working

S0 in her opinion. She mentioned thereds
wanting to engage with the field of theatre for children. This comes
directly as a consequence of the second reason she provided. Theatre

for children suffered a substantial diminishment

of communism and the political and economic turmoil of the past 17

years. The third reason she gave

and lower pay attracts a lower calibre of artist, not just writers but
also directors, designers and actors. Having dedicated most of my

professional <career
that frequently it is the artist that is failing to succeed in working for
adults that ends up
able to say that although this in the UK

past, itisn

o longer true now.

It was Maria Kubl an
opportunity to address this dilemma by confronting it head on through

its artistic

programming, master classes

to childre

wor king fo

a |

of status after the fall

follows on from this; a lower status

nés t

r tolbei

had a ring of truth in the

ovabs hope

and seminar and

t hat

conference subjects. The plays on show were a demonstration of the

two extremes

- the very good and the very bad

about the present condition in the most graphic form possible and

so hopefully kick starting the process of artistic renewal.

| saw a number of youth theatre productions that served as clear

demonstrations that theatre

- so as to illustrate

for and by children and teenagers

continues to grow in popularity as a means to explore self expression

and issues of youth
bright. In addition| saw;

SHOW

Fr om Swe MidipriGkgeatern
peculiar comedy horror exploring an identical

S

the play Coraline

and pl ay.

apartment with one important difference. In one world the parents
and neighbours of a young child are remote and indifferent but also
guite normal and in the other world these same people return as

rather frightening monsters. After this experience the realities of the
6normal 6 world do n

The Estonian State Puppet Theatre

gentle performance

ot appear s

brought us Chuh Chu

ideas and content. Basically a train drives from village to village
picking up and dropping of a number of furry animals on the way.

From

Bul CeedoiTledtrs

my opinion this was one of the better and splendidly entertaining
the festival. A series of comedy sketches involving cotton
wool puppets conjured up with fantastic skill and good humour and

perfect timing.

offerings of

From Russi aMasinski t yenoé was
About Knights And Princesses

the sexes, or a competition for supremacy

woman, fought

boards and

From Mali Theatre

was Pr i

with anarchic and zany preference
monsters and heroes

score keeping.

This musical play

Zhel toe
concerns a war of

Based

, a curious and
parallel universe in an

O bor

h ,avery

for infants that was very pretty but also bereft of

we had Daddy Is Always Right . In

- who is better, man or

with zest and fun and with a lot of chalk and black

heralding from the Russian city of Novgorod there

nce And Gi ant @ papdDpuppegthatryaale told

commentedonby t hree 6operatorsod

From St Petersburg there was

has been to Britain too, where | had seen them before. This was a
marginally decadent  dance and mime
a tragic love story told in a highly stylized way. Gloriously good
entertainment.

Also from St Petersburg there was

involving dragons and many other
in various adventures presented by and

Once from Derevo , acompany that

show principally aimed at adults,

Pokatukha  presented by

Licedel

Theatre . This company too has been to Britain. | saw them twice in

recent years (The Family).

Without a doubt one of the most

accomplished clown shows you are ever likely to see.

From the Hermitage Theatre

of Moscow there was

Keep Talking

undoubtedly one of the most dated performances of the festival about

wh a't

happens in the

the toys come alive and the fun begins.

Finally there was
S a ma r &andrt Theatre.

chil drenods

Once Upon A Time There Lived Heracles
| also read the English language version

of the script of this play and it came across a lively and witty play.
However, this did not come across in the performance which | found a
set on Mount Olympus and tell

little stilted.

Set in ancient Greece it is

of the adventures and tasks of Heracles.
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