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ASSITEJ World Congress 2011

Whose Theatre Is It Anyway?

A celebration and exploration of Disability Arts in Theatre for Young Audiences
to build bridges and cross borders.

Presented by TYA-UK Centre of ASSITEJ

Sun 22 May 2011, 9am-6am
Folkets Hus/Moomsteatern,
Olof Palmes Plats 1, 214 44 Malmo, Sweden

Introduction

Theatre for Young Audiences in the UK has always been open to and supportive of disabled artists and has
explored topics related to disability in plays f

How do we define this theatre?
There is a wealth of work that includes:
1 Work for young disabled audiences

1 Work created by disabled artists/performers for young audiences (both disabled and non-disabled
young audiences)

1 Work about disability from skilled writers for all audiences, performed by disabled performers.

This type of work is incredibly important because it ensures great art is accessible to everyone. It makes
theatre richer and it challenges artists to re-evaluate their practice whilst providing important role models for
young audiences, giving them the chance to view disability and diversity in a new light.

There can be ignorance and fear surrounding Disability Arts for Young Audiences and our aim today is to
offer an insight, some examples of work and a space to exchange ideas, ask questions and initiate
international links, so that when they return home, delegates will feel empowered and excited to try this
work for themselves. We are incredibly pleased to present this seminar day and realise that we have an
opportunity to inspire artists from around the world and in turn, be ourselves inspired.

This is the first time Disability Arts for Children and Young People has been discussed and explored at any
of the ASSITEJ International Festivals, during the fifty years of the Association's life. That is falls to TYA
ASSITEJ-UK to present this work is a great honour for us and recognition of good practice, one we wish to
really live up to.

Daryl Beeton, Chair "Whose Theatre Is It Anyway?"
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Programme of the Day
Workshop Leaders

Avril Hitman

In 1985 Auvril founded and is currently Artistic Director of Magpie Dance, an inclusive dance company comprising
learning-disabled people. Magpie has carved out a national reputation for its inspiring approach to inclusive dance for

al | ages, and works across London and the UK. Projects
Square, Laban London and the Churchill Theatre, Broml ey. Magpi eé
training plus a pioneering mentoring scheme for learning-disabled dancers to choreograph work for public
performance. Avril has visited Bangladesh three times, leading creative dance workshops for young learning-disabled
students and their teachers.

www.magpiedance.org.uk

Workshop - Inclusive Dance Practice, what is it & why?

Magpie Dance has been delivering dance projects for young learning-disabled people for over 25 years. The
experience gained has been invaluable in developing work that includes all ability levels rather than excluding on the
basis of ability. This workshop will be an introduction to inclusive dance practice working with differing levels of ability
and learning styles. Why is it important to work inclusively and what steps can we take towards achieving this? The
session will include some practical work, a Magpie DVD, discussion and an opportunity for questions.

A brief introduction to Magpie Dance context and work

Why work inclusively?

Short practical session for delegates to gain an insight into inclusive dance practice
Questions/discussion.

Magpie Dance DVD
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http://www.magpiedance.org.uk/

Gill Brigg

Gill Brigg is a theatre writer, director and teacher currently working on a PhD. Her research looks at making theatre for

audiences with profound disabilities and is a joint venture between Nottingham Playhouse and The University of
Nottingham. Gill has worked with all ages as a drama teacher and, having gained an MEd at The Cambridge Institute
of Education, went on to create a number of shows for PMLD (Profound and Multiple Learning Disabilities) audiences

touring one woman shows as a performer over a ten year period. Her most recentpiece 6 Whi t e Raoumd oc k 6

within the UK and formed part of her PhD research.

Keynote - Theatre for Profoundly Disabled Audiences: the ultimate
challenge for Article 31

9 Article 31 of the United Nations Convention on the Rights of The Child states;

AEvery child has the right to rest and | eisure, to en
age of the child and to participate freely in cultur a

Two key models of disability will inform this presentation in relation to Article 31:

The medical (or individual) model is a view that impairment causes disability. It is based on a sense of
personal tragedy that needs professional intervention to allow people to function within society.

The social model is a view that people are disabled by the society in which they live. Disability is perceived
as a collective experience and as a form of oppression similar to racism or sexism.

Following the social model, the challenge of making theatre for disabled audiences lies not with the nature of the
audience but with the very nature of theatre itself. Exclusion from theatre should not be acceptable.

As theatre-makers we need to hear the questions that young audiences with profound disabilities might ask of us in
order to create work appropriate to their needs.

Questions such as:

A Awhat is o6theatred and how can | understand it?0

A fAiHow can | remain in control of my experience in and
theatre-maker s f or access?0

A fAiHow can | remain part of the audience when | somet il
|l ook and sound?09

A Al am a teenager. Why do you sometimes assume that I
A AWhy do Oyaocuc edsesfd naes being able to enter the building
not more to theatre than that?0

A AJust because you candét hear my voice or you canbdt e:
shoul dnét | isten. o

The target of Article 31 is not reached for most young profoundly disabled audiences throughout the world. This
presentation will begin to examine how this can be addressed.



Sanja Krsmanovil Tasil

Actress, dancer and choreographer. Core member of DAH Teatar and Program Director of DAH Theatre Research
Centre. Graduated at the University of Belgrade, Spanish Language and Literature, and at the Faculty for Physical
Education, Modern and Jazz Dance. Since 1984 has worked as a dance and drama pedagogue, choreographer and
author of many projects in the realm of Art for Social Change program. Developed special methods of work with
disabled children and young people in the field of performing arts. Active in the IDEA and ASSITEJ International and
National Centres. Tours worldwide with the performances of DAH Theatre, also leading workshops.

Workshop-a { A Y IAY 3 RY YIOIANITY 343 a4 A €

A workshop based around experiences of with working with disabled young people on dance and drama techniques.



04 34 7
W Tim Webb is a co-founder of Oily Cart

Theatre and is Artistic Director and Chief Executive. Over the past 29 years
has written and directed over seventy shows for the company. The

company creates work for two audiences; very young children (6 months to

6 years old) and young people with Profound and Multiple Learning

Disability and/or an Autistic Spectrum Disorder aged 3-19. He is on the

Board of TYA-England. Tim has worked as actor, writer and director at
theatres large and small throughout the UK. His scripts have been

produced at the Leicester Haymarket, the Albany Empire, Contact Theatre,
Manchester, and by Greenwich, Glasgow and Leeds Theatre-in-Education
companies. Tim has directed productions for, amongst others, the Lyric
Theatre,Belfast , t he London Bubble and GI ¢
Canadadés Carousel Pl ayers and the C

Tim Webb

Keynote-¢ KSI GNB FT2NJ WLYLIZaaAaofS ! dzR

1 What is Oily Cart?
Brief history of the company. Theatre for infants, people with complex learning disabilities and other young audiences
who are primarily non-verbal. Under fivesT our f i rssitbldéei napuodsi ence. 8 No concept of

1 Young people with Profound and Multiple Learning Disabilities.
Complex needs, educational position, lack of cultural provision. The social model of disability. How we, necessarily,

developed multi-sensory and interactive theatre.

1 Young people on the Autism Spectrum
Educational position, lack of cultural provision. The social model of disability. The value of a very formal structure i

with considerable scope for improvisation.

1 Multi-sensory work
At least six senses to be worked with: sight, hearing, taste, touch, the olfactory & the kinaesthetic. Always with

alternatives choices. No one key will open the door.

1 Challenging the conventions of duration and location in performance.
How long is a performance anyway? Where is the best place to play? Home, Special School, public venue, where

else?

1 Intensive Interaction
High performer to participant ratios. Highly adaptable work in terms of form and of nuance. The performer observes

the participant as much as the participant observes the performer. Filmic approach to performance: close-up and long
shot, personal and social. Theatre is a shared experienc
improvisation.

1 Performance without beginning or end
Preparationi s vi t al , especially for ASD. Soci al Stories, I-1' 1 us

sites, briefings, follow-up suggestions.

1 Documentation, feed-back and analysis.
Using personal observation, video, interviews, consultation with parents, educationalists, peers, academic experts.

1 Outcomes
Observed engagement, Participation and inspiration bring motivation.| 6 ve never seen herHoweact

the engagement of a participant in performances can bring about attitudinal changes within families, schools and i
slowly, slowly i society.



Danny Braverman

Danny is Centre Director and Chief Executive at the Orpheus Centre. Previously, Danny was Senior Theatre Officer
at Arts Council England and Head of Education at Theatre Royal, Stratford East. He has also worked extensively as a
director, writer and educationalist for, amongst others, the National Theatre, Graeae Theatre Company, Theatre
Centre and the London Bubble. His book, Playing a Part; drama and citizenship was published by Trentham in 2002.

Rosie Emanuel

Rosie is currently Drama and Arts Award Coordinator at the Orpheus Centre. She is a state-registered Dramatherapist

and Drama Practitioner, with a range of experience working in the field of special educational needs and disability arts.
She has worked extensively for companies such as Pol ka
Mousetrap Theatre Projects. Her first publication, The Stories Within: developing drama and story-making in SEN and

care settings, is due for release in 2011, published by Hinton House.

Workshop- Introduction to Inclusive Theatre Practice

A workshop based on the techniques they have developed working with young disabled artists over the past three
years through their productions of Cinderella, Hansel & Gretel and Jack & the Beanstalk. This will be a practical
theatre workshop focusing on:

1 How casting disabled actors creates new layers of meaning.

T ¢KS TdzyOiA2y 2F WONBIGAGBS Syl of A gifar@ers inhisy dt RA y 3
enhance groduction



Daryl Beeton
Team ChairW2 K2&4S ¢KSFGNB L& LG !'yegleKQ

A disabled director and performer Daryl has worked in the young people's sector for over 14 year. Starting as a
performer in Theatre, Radio, TV and film allowed him to explore and formulate his own unique approach. In 2002, he
became Associate Director for Half Moon Young People's Theatre and then in 2006, Artistic Director for Kazzum, a
theatre company creating playful theatre in unusual places for young audiences. As a recognition of his work Daryl
was named as a cultural leader as part of the Independent Streets Arts Network in 2010. (ISAN) The Network consists
of 15 current leaders and innovators, creating and producing work in the outdoor arts sector.
www.kazzum.org

Keynote- Creativeinteraction between dsabledartists and audiences

The intent of this session is to capture the importance of representing disabled artists on a professional artistic
platform that allows artists and audiences to play. This approach allows audiences to receive, respond and react to
Disability within an artistic context.

"As a disabled person who works in theatre, I'm always going to be challenging somebody's perceptions just by
walking on stage. So | might as well play with that and have real fun with it"

Approach/Methodology:

My aim is to outline how disability helps shape a person, but that the disability is only one part of their identity. A
shared creative experience between disabled artist and young audience enables young people to take away a
memory of a fun creative experience and in return, an understanding of disability on a different level.

Using personal experiences the session will provide an understanding of:
1 How the power of enabling theatrical play allows us define our own identity, boundaries and creativity.
1 The importance of owning and acknowledging Disability and allowing it to be a creative resource when making
theatre.

Using Kazzum's small scale production, Paper People, as an example, the session will explore the process of creating

a piece of work from a starting point of wanting to <hal
didactic approach. Does t he a Wajusethmough@reative social iatgrdctiom?>n c hange
"Working for many years with children and young peopl e
about, mainly out of fear of saying the wrong thing by the non-disabled adults. Yet, being a disabled artist myself, |

found that by working on arts projects with young people | was also providing a very basic form of Disability Equality
Training just through the creative shared experience and without even discussing the topic myself."


http://www.kazzum.org/

Josette Bushell-Mingo

Josette Bushell-Mingo OBE, AOE and NESTA fellow is an actress, director and drama teacher. Trained in the UK and
working as a freelance director, her work includes productions, workshops and seminars in Australia, France, New
Zealand, Canada, and Uganda, from Shakespeare to installations, new plays and visual theatre, with the Royal
Shakespeare Company to the National Theatre, Théatre du Complicitét t o The Peopl eds Show.
Swedish, Swedish sign-language and spoken English. Joset t e i s chairperson for Sweder
member of Mountview Theatre School, London. She is patron of Lister Performing Arts Centre, London and Unity
Theatre, Liverpool.

Konstnérlig Ledare / Artistic Director
Tyst Teater / Silent Theatre
Riksteatern / The National Touring Theatre of Sweden

josette @riksteatern.se / www.riksteatern.se

Workshop - Changing the perception - pushing the boundaries

Riksteaterns Tyst Teater will share some of its most innovative productions, political challenges and work with young
audiences. Riksteaterns Tyst Teater is the only professional theatre company in a hearing institution in the world, from
1977 to 2011, reaching young audiences from 7 to 25 and beyond - we are working both nationally and internationally,
creating platforms where young deaf lead, decide and create.
We will share:

1 Past practice and goals of Tyst Teater

1 Youth education and open sign ( young deaf artists open stage )

1 Visukalen (Swedish sign-language musical with young deaf people in north Sweden)

T APi ppi L onmdian omer foi smal audiences
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Kjell Stjernholm

Kjell Stjernholm is the founder and artistic director of Moomsteatern (Moomstheatre) in Malmo, Sweden. He has
devoted all of his life to theatre and disability, and has led the development from Mooms being a small part-time
project to a fully professional theatre, based upon actors with developmental disabilities. The actors are employed at
market wages, members of the actors union, educated at the national theatre academy and the theatre holds a
position with continuous funding from national, regional and city art boards. Kjell has received the Thalia-award for
outstanding contribution to performing arts and led the theatre to several prizes and awards, among them the national
knowledge-award (Kunskapspriset).

Keynote T The work of Moomsteatern

11



L w0
Christopher Davies

Christopher Davies is the co-artistic director of Bamboozle which he set up with Sue Pyecroft in 1994. Bamboozle is a
theatre company that works with students who have learning, emotional and behavioural difficulties, their teachers,
carers and families. Formerly a teacher and advisory drama teacher, Christopher runs in-service training courses

across the UK for schools and organizations including Th
War Museum. He works with schools on extended projects to effect culture change in the teaching of creativity. His
second bo®&ndiMuy tEnvironments for Special School s0 is bei

Keynote/Workshopcé¢ KS ! NI 2 F . SA

How learning disabled students achieve more when we do less?
How can we cultivate the Art of Being? And how will this impact on the achievement of learning disabled students?

Our job as artists is to provide stimuli that enable students to engage and interact with the world around them by:
9 creating multi-sensory environments that provide opportunities to explore
9 ensuring that the environments enable students access to the world
T tailoring opportunities to individualsd needs
1 assuming that the students can do more than we think they can

Then what do we do?
1 we ease back

M watch and listen

i give students time and space to process information and respond to it

1 then modify what we provide in the light of student reactions.

1 More than anything, our job is to observe, not to encourage. The problem with encouragement:
Encouraging students sounds like a positive thing to do. And of course we want to encourage. However, it is how we
do it that is the key. I f we say figood girl o or ficleve
them from achieving anything else. If we encourage a student to do something i what is it that we are encouraging
them to do? It is what we want them to. ltés our agend

As artists and educators we need to be seeking to facilitate students in finding their own agenda. We need to avoid
judging them on the basis of whether or not they have guessed ours. If we want students to flourish we need to
remove judgement from our interactions.

The trick is to cultivate the Art of Being with students. Successful interactions involve the facilitator and the student
being comfortable just being with each other and the environment. We are human beings not human doings. We
need not concern ourselves with doing anything to the students. If we can just be with them, then students will have
space to explore and flourish on their own terms.

12



Learn to love the silences

Mastering the Art of Being involves us becoming comfortable with silence. So we present a situation to a student -
then allow them all the time and space to take it in or engage with it - then become still and silent while remaining
relaxed and attentive.

Empowering the student to explore

By just Abeingd we can allow the student to explore her
this way we demonstrate our confidence in her ability to respond to the stimuli. We are giving her autonomy.

When we can allow students to accept our invitations or reject them, it passes decisions to them. If they do nothing
then that is a decision they have taken i the decision to do nothing. Thatis valid i theydon6t need wus t o
hand and make sure they touch what we want them to touch.

The very act of allowing them to do nothing paradoxically increases the chances of them doing something - of
engaging with their environment

What then often happens is that the students discover that they can do more than they realised.

Sue Pyecroft, Tutor (Bamboozle Theatre)

Sue has worked with a wide variety of arts organisations and theatres. She was an advisory teacher in theatre design
and puppetry for Leicestershire Advisory Service where she ran the Leicestershire Puppet Centre. Sue has been the
co-artistic director of Bamboozle Theatre since 1994 as the designer / puppeteer.

War Horse Residencies - National Theatre, London

His Dark Materials - Curve, Leicester

Where the Wild Things Are - Bamboozle Special Schools Tour- 2010
Dolly - New Perspectives Theatre Company, Curve, Leicester

King and | - Curve, Leicester

Crazy Hair - Bamboozle Special Schools Tour 2011

Theatre Design Course in the School of Art & Design at Nottingham Trent University is one of the United
Kingdom's leading theatre design courses, offering undergraduate and masters courses, and participating in the
European Erasmus exchange programme. The course has a long tradition of engaging design students with a whole
range of audiences and communities, and its students regularly create work with, and for, both young people and
disabled audiences.

13



The Multisensory Installation

Emma Croxford

I am a third year theatre design student at Nottingham Trent University. | am very interested in creating multi-sensory
environments that are fully interactive. This installation presents opportunities for the young people to interact and
respond to multi-sensory stimulation in a creative way. | would love to further my career in this field and produce many
more interactive installations. | find creating these environments very rewarding and hope that it will be as rewarding
for the audience.

Laura Guthrie

Trained in Theatre Design Laura has spent over 20 years working as an artist, facilitator, performer, development
officer and board member with a number of companies within the field of arts and disability. These include, Carousel
(Brighton), Bamboozle Theatre Co (Leicester), East Midlands SHAPE (Nottingham) FASED in the Arts (East
Midlands), The National Disability Arts Forum, First Movement (Derbyshire) and Salamanda Tandem (Nottingham).
Laura has sat on the Arts Council England Arts and Disability Steering Group for 3 years and currently works as a
freelance artist and Arts Development Officer in Derbyshire. Laura is a highly skilled arts practitioner with a wide
knowledge of both creative theatre practises and facilitation techniques.

14
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Andr e w Scat t er g-dosician A Sk a

Skatz is a colourful multi-instrumentalist musician, singer songwriter, playwright and actor who has been working with
Bamboozle since January 2009. He considers it the most worthwhile and fulfilling work he has ever undertaken. In
2010 he toured with the show 'Soap & Suds' for PMLD students, and in 2011 he toured with the show 'Crazy Hair' as
Musical Director, Performer and Company Manager. He has also recorded the music from both shows as well as a
Bamboozle Relaxation CD, and also runs private Music Therapy sessions, mostly for people with profound and
multiple learning difficulties.

skatz@btinternet.com / www.houseofscattergood.co.uk

Julia Disney - Musician

Julia studied Theatre with community practices at Dartington College of Arts and since leaving university she has

gone onto work with people with learning difficulties in different contexts, which has led her to becoming a Bamboozle

artist! Julia plays fiddle, piano and guitar and her main passion is songwriting. She plays in various bands and
facilitates music and drama sessions in schools. She is also involved in the theatre company 6 onet hous andl &
set up with fellow graduates focussing on devising, stories, play and song. Julia is going to study a Masters in Music
Therapy from September and loves working for Bamboozle!

www.timandjulia.co.uk / julia.h86@googlemail.com

15
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Amy Whittle - Musician

Amy attained a 1* Class Honours Degree and Post Graduate Diploma in Music at The Royal Welsh College of Music
and Drama. Amy is a qualified Teacher of Dance and Singing and performs regularly up and down the country in many
di f f er ent concerts, tregitals, svardings, shows and many more. Amy has recently joined Back to Broadway;
a musical revue show touring theatres round the country. Amy works frequently within Community Arts and is a
facilitator for groups such as Bamboozle (Leicester) Music in Prisons (London) and Hijinx (Cardiff). Amy is extremely
passionate about the work of Bamboozle and is very grateful to be a part of the team.

Film

Steve Poxson i Film-maker

Steve Poxson is a freelance photographer, videographer and mixed-media artist. His artwork has won several awards
including the Nikon Discovery Awards and voted Best in Show by Creative Review Magazine. His work has been
displayed across the country, most recently as part of the UK Young Artists show in 2010.

Steve is currently working as a Media Technician at Beauchamp College, providing support to students in
photographic and video editing software. Since 2009, he has been involved in the documentation of the work of the
Family First charity, creating a series of photographs and videos illustrating their work with the community, the biggest
project to date being a 20min documentary about their funded work with Bamboozle Theatre Company.

mailto:stevepoxsonfotography@ hotmail.co.uk / www.barricadethestreet.com / +44 7976930018
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Feedback and Mapping Installation

Hannah Gréy - Designer and Maker

Hannah graduated from Nottingham Trent University in 2010 with a 2:1 in BA Hons Theatre Design. Since graduating
Hannah has been involved in a variety of projects and has embraced a number of different creative roles which
include Design and Freelance Prop Making. She has also assisted with a number of workshops for young people and
hopes to become more involved with Theatre in Education. Hannah has really enjoyed using multisensory materials to
develop an interactive space.

Emma Kesterton - Designer and Maker

Emma is currently in her second year of studying Theatre Design at Nottingham Trent University. She enjoys all
aspects of designing for theatre but is particularly interested in Theatre in Education and community based projects.
Recently Emma has been involved with Arts on Prescription workshops with City Arts Nottingham, and their
preparation for Nottingham Light Night. She is looking forward to developing her skills in puppetry next term. When not
at university, she works part time at her local theatre as a member of the Front of House Team.

emakest@aol.com

17
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The Report

WHO WE WERE

Keynote and workshop team:

Daryl Beeton, Chair Kazzum

Auvril Hitman Magpie Dance

Tim Webb Oily cart

Danny Braverman The Orpheus Centre
Rosie Emanuel The Orpheus Centre
Gill Brigg

Kirsty Hoyle Unicorn

Jen Goddard Replay NI

International speakers: ) )
Sanja Kr smanoviCoremantheriand Program Director of DAH Theatre Research Centre, Serbia

Suzanna Hellberg Adminstrator, Moomstaetern, Sweden
Per Thdrnquist Producer / Director, Moomsteatern
Bamboozlefi J el | yf i shTeam: nst al |l ati on
Christopher Davies Director/Producer

Skatz Actor/Musician

Laurie Guthrie Actor/Musician

Amy Whittle Actor/Musician

Julia Disney Actor/Musician

Emily Croxford Designer

Somebodyds boyfriend

0 Ma p p instailaiion Team:

Gill Brigg Producer

Emma Kesterton Designer and Maker
Hannah Gray Designer and Maker
Film Maker:

Steve Poxson

Producer:
Vicky Ireland TYA UK

BEFORE

After the last ASSITEJ International Festival in Asdelaide 2008, it was agreed that the next Congress organisers
would include a contribution from the UK, in respect of our unsuccessful bid to hold the Congress. The subject chosen
was Disability Arts as the Swedish/Denish fesival team decided this was a subject of which they knew little and that
they could learn from UK expertise.

In order for this to be discussed, a day exploring Disability Arts for Young Audiences Day was held by TYA England at
Nottingham Playhouse in 2010 and the idea for this day and the team was created.

We proceeded to meet over the next 15mths at Graeae, in Leicester and five times at the Royal Festival Hall cafe at

the South Bank. Daryl Beeton, Chair of the team and | also met on various occasions at Kazzum.

| also had three meetings with Eleanor Margolies about audio visual representation. Eleanor created the audio guide

for the mapping installation.

| took minutes at each meeting which were then circulated. There was great co-operation and enthusiasm from the
group.

We constructed details of the idea of the day and who should run which sessions.

We wanted to be UK inclusive so all countries were asked to put forward individal and company details for

involvement via their TYA Chairs.

Jen Goddard from Northern Irelandbés Replay company was

18
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http://moomsteatern.com/index.php?option=com_contact&task=view&contact_id=7&Itemid=6

| talked to Giant productions in Scotland, and asked them to contribute company details which they did.

| got in touch with Maggie Hambling, Head of Disability Arts Wales, vie countless emails and phone messages but
could get no response. Fortunately Glenys Evans Education Officer, Theatr lolo has now come onboard as a strong
Welsh member of the team.

FINANCE

Budget

ACE £9,989.00
TYA £1,000.00
Paul Harman £2,000.00
Total £12,989.00

On behalf of TYA UK | applied to ACE for a GfA for £10,000.

Ouir first application failed but with advice and determination, Daryl and | worked on the application again and the
second time we were successful. This meant we were able to plan a budget with responsibilty for certain amounts
handed over to individual members for constructing the two installations, preparing workshops and the making of a
film.

| have managed the budget, issued invoices to Guy Holland, and sent cheques to all involved.
The budget is in good working order with reserves for the creation and disemination of a final report.

THE DAY

Getting information about the Swedish venue took ages because of language and time problems but there was
constant good co-operation between the theatre, the festival office and our team.

There were many small issues to resolve and | learnt you have to be very clear with language for all parties to
understand and move together. Take nothing for granted.

I collected CVbds, keynote bull et points and photos from
Kirsty, and finally finished and printed by Kazzum.
| took the 200 printed programes with me to Sweden.

Once we had all booked accomodation, | made and circulated a contact list.

Emily organised the sending over-land of the Bamboozle installation of seven packages, and the mapping installation
was taken by plane in two large suitcases by the makers, Emma and Hannah.

Al | ot her company material s, brochures and CD6s were sen
Everyone took useful things, including plug adaptors, cellotape, portable flipcharts i ( we forgot the bluetack) and
neurphen.

Steve created photo release forms.

The venue was very good. It consisted of a downstairs Theatre and an upstairs small conference centre with many
rooms. The building had disabuility access throughout and its own restaurant.

Unfortunately the location was quite far from the centre and hard to find. Next time we want to be in the thick of it and
unavoidable?

We used most of Saturday putting up the installations and organising lighting, signage around the building, chasing
missing equipment for DVD presentations with help from Claes Andersson from ASSITEJ, and organising the four
rooms and the theatre for the delegates.

Lunch was provided by the festival, which we all ate together.

On Sunday we had an 8am start and all went very well. The Day co-incided with other meetings which sadly drew
people away, and although we were disppointed at the number of international delegates who visited, there was a
strong supportive UK contingent. The international contacts we did make were all keen to stay in touch re. further
communications and we will be starting this very soon to draw the world together..

Keynotes and workshops were much appreciated.
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Inside the Jellyfish

The Bamboozle Jellyfish Installation, created by Bamboozle Theatre.

This is a multi-sensory interactive installation of a jellyfish based on a parachute hanging from a central pole. Made for
AWhose Theatre | s 1|t An youagyeopldvitly PMéDtd crehte a new and ichmdrsive
experience for the audience which stimulates different senses and encourages the audience to interact with the
environment in multiple ways. It is also designed to be light and transportable in order to be used at future
conferences in the UK and abroad.

The performance, by AD Christopher Davies.

firhe audience entered the space, the main character, Jilly the spirit of the Jellyfish, is hidden under the cloth
tentacles, music draws the main character out slowly through dance movement. The amoeba puppets enter and
interact with the audience. There is a storm, the audience are each brought out on a trolley and spun around in wind
created by a wind machine. The whole jellyfish can be moved and shaken to add to the storm. Jilly is washed up on
the beach, different sensory environments to depict a hot beach are placed in the space and the young people can
explore these with their parents/carers. Jilly rolls out from bubble wrap and asks the audience to help her, she is
suffocating, needs the tide to turn. The siblings perform their call the moon song and then Jilly carries on with her
version. The audience returns inside the jellyfish with Jilly. Smaller Jellyfish that light up are taken around the
audience to soothing music as the chill-out time.

The giant Jellyfish set was formed from an aluminium pole in the centre, stabilised by a base, which held a bicycle
wheel at the top. The canopy was created from 8 fibre glass rods and an old parachute. Bubble wrap and knotted dust
sheets made up the external tentacles with added bells for sound. Inside, three tentacles/seaweed were created from
recycled rags and scraps of fabric, the use of different textures added to the sensory experience. Mini Jellyfish formed
from hairnets, bubble wrap, wool and plastic hung from slinkys around the inside of the canopy to allow for movement
and independent play. Three mini jellyfish made from colanders, fluorescent ribbons, bells, plastic and fabric had a
cluster of UV LEDs inside so that they could light up and glow, the UV light reacting with the fluorescent materials.
Two amoeba puppets created from recycled spring extraction pipe had a long white silk glove inside which went on
the holders arm and was wrapped in el wire which had a diver that responded to sound and would therefore light up
when exposed to sound, these were used for intensive interaction with the audience. Each jellyfish was on a stick to
allow them to be moved over the audience. The main character's costume consisted of a net skirt and long sleeved
top covered in scraps of material, similar to the cloth tentacles/seaweed to allow the character to blend in with these
tentacles. The rest of the cast had navy blue t-shirts decorated with different fabrics in a fish spine effect.

The set, costumes and props gave the audience a new experience and the opportunity to interact with new materials
and sounds in a safe environment.

It demonstrated to delegates at the ASSITEJ conference in Sweden the possibilities of creating rich multi-sensory
environments for young people with profound learning difficulties.

We learnt that it is possible to create a very lightweight multi-sensory environment that can be flown or transported in
the back of acar. 0

Size approx. 4.5m in diameter, the front tentacles can be extended an extra 1 -2m or suspended depending upon the
space. Height- approx. 3m, material sides can be raised or lowered as needed.

Get-in time- 2 hours with designer present, considerably longer without
Transport- Flight via courier, would fit in back of large boot or with seat s down

Lighting- Blues/greens, highlight of red/ amber, atmospheric, strong light at centre point, optional gobos .
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Inside The Jellyfish
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An amoeba puppet

A mini jellyfish
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Outside the Jellyfish

THE MAPPING SPACE by Gill Brigg

The Mapping Space was designed by two young artists:

Hannah Gray, an early career theatre designer recently graduated from Nottingham Trent University and Emma
Kesterton, an undergraduate currently studying on the Theatre Design Course at the same institution.

Their brief was to create a custom-built, wheelchair accessible, interactive, drop-in space with two distinct purposes:
1 To gather data from around the world about theatre companies working in the field of disability.
1 To gather feedback from delegates as they moved through the feature day.

The space was a tunnel, 3m long, 2m wide and 2m high, which could be entered from either end. It was constructed
from metal arches, which were linked together. Within the tunnel there were media images of disability aimed at
stimulating reaction and discussion. There was music playing through speakers and the tunnel was decorated with
LED lights and logos of the conference.

Instructions about how to use the space were available outside and inside the space in a range of formats. These
included:

A written instructions via posters

A audio description via MP3 players

A Braille

A BSL and Makaton signing via computer screens
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Data Gathering

The data-gathering feature worked in the following way:

Delegates were asked to write the names of theatre companies working in this field on one side of a luggage label.
They then drew the national flag of the country in which the company is based on the back of the label. They then tied
their labels somewhere on the structure. The designers had pre-written and pre-tied labels for all of the companies
which ASSITEJ currently held on its database.

The feedback gathering worked in the following way:

Delegates were asked to create feedback about the day in creative and playful ways. A range of material and
equipment was provided including fabrics (and fabric pens) for weaving into the frame of the space, paper for making
sculptures and leaving messages, voice recorders and a video recorder.

The Mapping Space was extensively and creatively used throughout the day. Delegates commented on its imaginative
and interactive concept. They were particularly impressed by its disabled-friendly functionality. The designers were
delighted with the amount of data generated and the truly creative nature of the feedback material. The TYA planning
team is still cataloguing and analysing the feedback.

Perhaps the most interesting feature of The Mapping Space is its
capacity to be carried in two suitcases within the weight limit of budget
airlines.

This means that the space can be re-used easily and economically.

Both installations were a great success and all the hard work which went into their making really paid off.
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Feedback

After the concluding forum, Suzanne Hellborg from Moomsteatern and Ewa Colliander, our Festival, link were both
presented with thankyou gifts for all their patient help and support.

A huge bonus then happened. Because there was no show in the festival featuring Disability, the theatre decided to
put on one of their own shows, Company of Strangers, to which we were all invite and enjoyed enormously. We all
agreed it was a fantastically skilful production which we would love to see produced in the UK.

UK delegates would be happy to offer their professional critique to anyone interested in programming this show

Conclusion

During the rest of the festival, many of us spoke about The Day in seminars and meetings and pushed the need for
inclusivity within the next festival programming, including a show or shows which feature this work in some way.

The Day was also mentioned by Paul Harman, TYA UK spokesperson in the Congress General Asembly, with our
desire for the work we have started to be contined as part of ASSITEJ in the future and certainly at the next Congress
which will be in Warsaw, Poland in 2014.

There is a very positive and dedicated feeling from the team, who wish to stay together in some way and make more
things happen in both the UK and the rest of the world.

Vicky Ireland
Deputy International Representative, TYA ASSITEJ UK

What our visitors wrote

| was very glad to have been able to be a part of the day in some walapdvileged to be able to be there and
hear about such exciting work. It was really inspiring for me

Emmakestaton, Mapping Space Designer andchkér

Thank you so much for bringing Jellyfish to the ASSITEJ conference. | greatly appreciated expgrenc multk

sensory theatre firsthand. | have done many elements of this work with children with special needs both at CLIMB
in St. Paul, Minnesota and with my own company, Youth Stages, in New Jersey. | currently teach four classes a yea
through VSA Mw Jersey (formerly Very Special Arts, NJ) and | have created lesson plans with sensory components
to them.

However, | have not seen a theatre piece which so thoroughly blends all of sensory components so seamlessly with
all of the theatrical elements t@reate unique theatre experiences for children with severe disabilities.

Thank you and | look forward to being on yousmeall lists of ideas!

Jean Prall RosolinoNew Brunswick, ND8901 USA

| only attended the morning session but found it really usef@lringing several dedicated and knowledgeable
practitioners and companies together gave the session a really joined up and inspirational fdeutsing it into a
World Festival context highlighted just how far we still need to go to truly include Alildan in arts provision.

Thank you all for providing such a good day.

Dot Wood, M6UK
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| attended a day of celebration and exploration of theatre arts and disability, asking the question Whose Theatre is it
Anyway? The UK takes the lead in inclusieattie and creative practitioners were honoured by leading this
international workshop day for Assitej World Congress.

| was there to learn, be open to new approaches and to represent Theatr lolo as a writer of On The Edge (performe
by Theatr lolo in 2006 The play was informed by a true story concerning an autistic man who found his voice
aLISHF1TAY3I GKNRdAzZAK | akKSSLIQa aidzZft 2y I+ OF YLA Y3 {NRLO
with learning disabilities in Wales for the conmgal also presented information to the workshop about The Unity
Festival at the WMC Cardiff, Wales in June which is an international festival sharing disability arts work including
work for young audiences.

The range of work and the mission statemeoitghe creative practitioners at the workshs)prossed artistic,

cultural, social, therapeutic, educational and international agendas. The uniting characteristic of the work was the
recognition that individuals of difference enhance and push the boweslafiartists and creative processes in theatre
making and can create new audiences.

In some respects the work developed with disability audiences in mind has been radical in theatre making terms
challenging the conventions, duration and locations of titeemnaking. Performing to an audience with additional
needs requires high performer participant ratios and highly adaptable forms. Tim Webb from Oily Cart describes the

g2N] F2NJ SEIFYLIXS a F WFALYAO I LILINE& én sodicd TheddrdiF 2 N | y
d20AFt SELSNASYOSd® ¢KS wwkhilT Y2RSt QS FNN}y3aISR LI &al
Ly RA&AOdzaaAz2zya GKSNB g1l a I NBO23ayAilAz2y GKIG 6KSNBI a
through disabled actors mif @ LJ I @ Ay3 GKSANI RAaloAfAGe AaadzsSa oS8Tz
0SYSFAGUSR YR y2¢ gl yia GrarOAfAGE AYy GKS INIia ¢

a4 WOl dzaSaQad 5 NE iplifie@iw @sabilify Nelpd'to shapé d pdr¥on BuEtSat the disability is only
part of their identity. He stressed allowing disability to be a creative resource when making theatre. There is howeve
an absence of availability for disabled actors and déveatinto employment in the arts and in some cultures complete
invisibility still. There still remains many obstacles in terms of training, benefits and employment barriers.

In contrast to this reality in the UK, the delegates were enthralled and ingyjirtbe ensemble of actors with

learning disabilities who performed The Company of Strangers at the Moomsteatern in Malmo Sweden,
www.moomsteatern.com The directoiPer Thérnquistxplained that the actors with developmental disabilities are
employed full time as artists at market wages, without a social agenda of receiving benefits etc., they are artists in
their own right and have benefitted from professional training being educated at the National Theatre Academy. The
acting skills, production values, working with the best of Swedish designers, actors, choreographers and so on were
exceptional. It would be fansdic to invite this company to perform in the UK to inspire inclusive theatre and push the
need for professional training to be available for actors with learning disabilities to be available here.

There was a Feedback and Mapping Installation createddnjugtes from Trent University and an academic lecture
from Gill Brigg. She helped us to think about the exclusion of children from theatre and cultural experiences as agail
their human ights as in Article 31 of theNUconvention. She challenged ushimk how as theatre makers for young
people we can create appropriate work for their needs.

The day culminated in a shared aim to have an Inclusive theatre performance at the next Assitej Congress. Such wi
was offered this year but not included, tlkds good and developing practice and an international event would benefit
from it.

Glenys EvanEducation Officelheatr lolg UK
PSThe Malmo event was emtioned on the Roy Noble Shoadi® Wales show Wed'Dune!
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http://www.moomsteatern.com/
http://moomsteatern.com/index.php?option=com_contact&task=view&contact_id=7&Itemid=6

Thank you for organizing the eveim such a wonderful way.

I hope we will meet and collaborate again!

Best wishes,Sanja Krsmanovic Tasi€ore member of DAH Teatar and Program Director of DAH Theatre Research
Centre,Serbia

It was a lovely day and | thought you all did brilliantly.
Jude Merrill, Travelling Light Theatre, UK

| think the collaborative nature of the day worked well. We had formed a strong team and that meant that there was
a great deal of professional trust amongst practitioners on the day. | think this was impoeaide key
people/companies were timetabled against each other and delegates needed to make difficult choices. Delegates w
have picked up a shared vision and been comfortable with the-fe®R SGK2a® /I y Qi 0O02YYSyi
workshops but | reallye€l that the mapping space exceeded my expectations. It was well used and thought
provoking.

| gained data and a broader worldwide picture. It reinforced my research up to now which had led me to suggest th
the UK led the field. The day gave me evidénaethis is the case. It was a great experience to physically work
Ff2y3aARS fSIRSNE Ay GKS FASER ¢gK2Y LINSGA2dzaft e LQR
confidence to ask for a different slot next time. A lecture/demo/praktiession would have been much more useful

to delegates. The keynote stuff would have been stronger within some practice on this occasion.

In the short term, | think we could refine the day and offer it wherever we will make an impact. We are in ttgct, pre
LR NIIFof S KFEZAy3d LINRPYSR (KFEG ¢S R2y Qi ySSR Olya SiO
database/website for people we have found at conferences who want to be involved/kept in touch, with links to
company welksites. We need to begin tobby ASSITEJ so that we are more integrated next time. Might it be possible
G2 FAYR | NBaSINOK ONASTF:Z O2YAy3ad 2dzi 2F 5l yyeéQa NBL
would give us a purpose for keeping connections live and centéaching out. This would be a stronger position

than just creating a network for information sharing/solidarity.

Gill Brigg
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Instructions For Constructing The Jellyfish

from Emily Croxford
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